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Imperial benefactor. They refused to till the soil, and
commenced once more their interminable wanderings.

In spite of this fiasco, the archduke still continues to
consider himself as the protector of the Romanys, and re-
mains proud of his title of " Gypsy Prince," being saga-
cious enough to realize that it is impossible for a race to
eradicate from their character, in a comparatively short
space of time, traits that have been theirs for hundreds,
nay thousands of years; for the origin of these gypsies is
still shrouded in mystery and lost in the gloom of prehis-
toric ages, although it is probable that they are of Persian
descent.

While Emperor William's taste as regards music meets
with very widespread approval, and his gifts as a composer
are very generally recognized, he has been less fortunate
with regard to other branches of art; notably in the matter
of painting, where he finds himself in frequent conflict
with his people, especially with the great painters of his
empire. Of all the muses there is none so truly demo-
cratic as that of pictorial art. The pictorial muse displays
a truly republican intolerance of control on the part of
either king or government. Hence it is only natural that
Germany, which has produced in the past, and still
possesses, so many world-famed painters and architectural
designers, should strongly resent the kaiser's assumption
of the supreme arbitership in all matters relating to art.
His subjects submitted to his claim of "fiegis voluntas
suprema lex" in matters connected with the administra-
tion of the government, in diplomacy, in the drama, in
music, and in literature, but they deny his power to impose
upon them his taste in pictorial art.

It is no exaggeration to state that the emperor is in al-
most perpetual conflict, and at open war with the great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e French War Department
